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This paper expands upon an earlier 
assessment of the debate regarding Mimbres-
Casas Grandes relationships (Rogers 2020) and 
an evaluation of Mimbres pottery in northern 
Chihuahua (Rogers 2019a) by focusing on specifi c 
vessel forms and designs regarded as indicative of 
a Mimbres ancestry for the Medio Period Casas 
Grandes ceramic tradition. By restricting my focus 
to ceramic evidence, I do not disregard the other 
lines of evidence employed to bolster or reject 
Mimbres-Casas Grandes relationships but instead 
wish to focus on those lines of evidence found in 
both cultures for which we have the most data. 
It is likely, for example, that mortuary patterns 
in the form of subfl oor, fl exed inhumations may 
provide some of the most direct line of evidence 
for those arguing in support of Mimbres-Casas 
Grandes relationships; however, we have yet 

to fully discern how standard burial practices at 
Paquimé may have been as compared to other 
Casas Grandes sites.

It must also be noted that Mimbres and 
Casas Grandes ceramic traditions strongly share 
two contemporary attributes: 1) they have both 
been the subjective of extensive focus on the 
occurrence of elaborate, fi gurative decorations 
often to the detriment of our understanding of 
other historical processes and cultural attributes, 
and 2) they have both been extensively prized by 
museums and private individuals. The second point 
has resulted in the extensive looting and destruction 
of archaeological sites in the Mimbres Valley and 
in northern Chihuahua, resulting in the appalling 
and infamous desecration of human burials as 
well as large-scale bulldozing of sites such as the 
Galaz Ruin. There are few, if any Mimbres or 
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Archaeological investigations in the prehispanic American Southwest/Northwest Mexico region have 
furnished some of the most anthropologically relevant case studies for exploring how and when people 
move and the social and physical impacts on local landscapes and existing populations (Cameron 1995; 
Cordell 1995; Harry and Roth 2019; Hegmon 2000; Lekson and Cameron 1995; Nelson and Strawhacker 
2011). While most studies have historically focused on the movement of groups in the northern Southwest 
or more recently on the movement of contemporary Pueblo communities, archaeologists identify similar 
processes within the southern Southwest. Studies within the southern Southwest have primarily focused on 
readily apparent examples of migration, such as those found in the Saff ord and Lower San Pedro valleys 
(Clark and Lyons 2012; Neuzil and Woodson 2014; Woodson 1995). Yet archaeologists also advocate for far 
more diffi  cult to discern migrations (e.g. Lekson et al. 2002), or ones for which the archaeological evidence 
is extremely limited (see Cordell 1995 for discussion of issues). One of the most widely hypothesized 
and debated, but underevaluated, migrations of people in the prehispanic Southwest is that of a proposed 
movement of Mimbres peoples into the Casas Grandes Valley during the twelfth or early thirteenth century.
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Casas Grandes habitation sites that do not contain 
evidence for looting in several rooms, if not every 
room in every structure. Furthermore, many 
ceramic vessels that are in private collections, and 
even in museums, have been subjected to modern 
day reconstruction, additions, or complete forgery. 
As a result, vessels reported to have come from 
the Mimbres or Casas Grandes areas, but lacking 
provenience data are correctly recommended to be 
treated with extreme caution as to their veracity. 
Caveat emptor.

The Mimbres (A.D. 750-1130)

The Mimbres archaeological culture is renowned 
for fi nely-decorated black-on-white pottery and a 
relatively rare mortuary practice—the interment of 
deceased individuals under the fl oors of occupied 
structures. Excavations in the Mimbres Valley 
focusing on the Mimbres culture represent some 
of the earliest in the Southwest, although a sizable 
gap in research between 1935 and 1975 led to 
the area losing its prominence within Southwest 
archaeology. Nevertheless, contributions by the 
Mimbres Foundation and several researchers 
have supported and improved the chronology 
and understanding of historical trends in the area 
(Figure 1).

Three Circle Phase (A.D. 750-1000)
The Three Circle Phase is one the most 

dynamic and important periods to understanding 
the succeeding Mimbres Classic period as during 
this phase the production of Mimbres Black-on-
white was initiated and land-holding, agrarian, 
corporate groups emerged (Anyon and Roth 2018; 
Shafer 2003). A central component within Three 
Circle Phase sites were great kivas (subterranean, 
rectangular, ramped structures used for group-based 
ceremonial practices; Creel et al. 2015). During the 
late Three Circle Phase, increasing village sizes 
correspond with more formalized architecture, 

increasing great kiva size, and changes in burial 
practices (Anyon and Roth 2018). These changes 
are interpreted as refl ecting broader changes 
towards suprahousehold organization strategies 
and increasing interaction with populations to the 
west (i.e., Hohokam; Creel 2014). Many of these 
processes, particularly those tied to the great kivas, 
appear to continue beyond a relatively rapid and 
recently identifi ed termination of most great kivas 
in the Mimbres Valley around A.D. 920 (Anyon and 
Roth 2018).

The construction of shallow, sunken rooms 
with adobe, cobble or thin adobe walls, the 
continued production of Mimbres Boldface (Style 
I) and Mimbres Transitional  (Style II) pottery with 
a slight increase in fi gurative designs, and the use 
of sunken ceremonial structures characterize the 
A.D. 930-1000 time period, which has recently 
been designated the Transitional Phase (Sedig 
2020; Sedig et al. 2018). While relatively recently 
identifi ed, the Transitional Phase is a strong, 
important chronological development in the region 
and is central to understanding the Mimbres Classic 
Period. This is because not only is the Transitional 
Phase indicative of the pithouse-to-pueblo transition 
in the Mimbres area, but it is also a period of ritual 
“reset” initiated with the termination of great 
kivas and the onset of the Mimbres Classic Period 
ritual system inferred by many as associated with 
Mesoamerican Hero Twin iconography (Gilman et 
al. 2014; Sedig et al. 2018).

Mimbres Classic Period (A.D. 1000-1130)
As part of one of the most iconic time periods 

in the prehispanic Southwest, the elaboration and 
innovation of existing cultural practices and the 
burgeoning interaction between communities 
living in southwestern New Mexico and those to 
the west in central Arizona (Hohokam), those to 
the south in northern Chihuahua (Casas Grandes), 
those to the east along the Rio Grande and in the 
Tularosa Basin (Jornada Mogollon), and those 
further afi eld, potentially in northwestern New 
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Figure 1. Chronology for the Southern Mogollon.

Mexico (Chaco Canyon), West Mexico (Nayarit, 
Jalisco, and Colima), and the Huastec area along 
the Gulf Coast characterize the eleventh and early 
twelfth century Mimbres Classic Period (Creel 
2014; Gilman et al. 2014; Kurota et al. 2019; 
Lekson 2009, 2015). With the construction of 
above ground masonry architecture in communal 
roomblocks and compounds, Mimbres villages 
grew to include several hundred structures. Notable 
villages located along the Mimbres Valley include 
(from north to south): Mattocks Ruin, Galaz Ruin, 

Swarts Ruin, NAN Ranch, and Old Town Ruin. 
These sites have been explored and reported on, 
although Swarts and Galaz were excavated in the 
1920s whereas explorations at the others occurred 
in the 1970s-1990s (Anyon and LeBlanc 1984; 
Cosgrove and Cosgrove 1932; Creel 2006; Gilman 
and LeBlanc 2017; Shafer 2003).

The key material culture development 
during the Mimbres Classic Period was the 
production of Mimbres Black-on-white, Style 
III (commonly termed Classic Mimbres) pottery 
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and one of the earliest polychrome types in the 
prehispanic Southwest, Mimbres Polychrome. 
Classic Mimbres pottery is renowned for the 
painting of zoomorphic and anthropomorphic 
fi gures both as isolated occurrences and in scenic 
depictions of hunting, farming, gaming, etc. 
(Brody 1977; LeBlanc 1983). While fi gurative 
depictions have historically received a sizable 
amount of interest and been the basis for ample 
research endeavors, the majority of Classic 
Mimbres pottery was decorated with geometric 
designs. With the inclusion of a red-orange or 
yellow color as a fi ller, Mimbres Polychrome is 
extremely rare and developed during the terminal 
Mimbres Classic Period (A.D. 1075/1100-1130). 
Most Mimbres Polychrome designs are the same 
as those on Mimbres Black-on-white and there are 
no known diff erences between the two in terms 
of one having more fi gurative motifs present 
(Carlson 1982). 

The production of Mimbres Black-on-white 
pottery terminated around A.D. 1130, and the clear 
break is one facet of Mimbres archaeology that 
surprisingly remains one of the least discussed 
changes. Few explicit discussions exist that explore 
how or why a sizable depopulation event in the 
Mimbres Valley occurred (c.f., Minnis 1985). Even 
fewer researchers suggest reasons for why Classic 
Mimbres pottery was no longer produced beyond 
nebulous statements regarding signifi cant societal 
shifts (e.g., LeBlanc 2018:263-264 for a rare 
example). Lastly, investigations have specifi cally 
found the A.D. 1130-1180 interval diffi  cult to 
identify archaeologically (LeBlanc 2018:264-265). 
While more recent investigations at Black Mountain 
Phase sites have identifi ed important trends 
(summarized below), they are nearly exclusively 
from contexts post-dating A.D. 1180.

Post-Mimbres in the Southern Mogollon 
(A.D. 1130-1450)

One of the more debated topics in Mimbres 
archaeology is what happened directly after the 
Classic Mimbres Period. The absence of sizable 
villages such as those occupied in the eleventh 
century led many archaeologists to propose a 
sizable decrease in the local population. While 
many archaeologists identify strong cultural 
continuity within the Mimbres Valley at reoccupied 
sites (Creel 1999; Putsavage 2015; Putsavage 
and Taliaferro 2018; Taliaferro 2014), others 
see signifi cant depopulation of the valley and 
adjacent areas (Blake et al. 1986; LeBlanc 1980, 
1989; Minnis 1985; Shafer 1999). The limited 
exploration of Black Mountain Phase sites was a 
key attribute in this misunderstanding—surveys 
rarely identifi ed them in the frequencies expected 
given the number of Classic Mimbres sites and 
more ephemeral composition of post-Mimbres 
sites. While excavation at several Black Mountain 
Phase sites has improved our understanding of what 
they look like archaeologically, there is still a near 
absence of clear habitation sites in and around the 
Mimbres Valley that can be defi nitively associated 
with the A.D. 1130-1200 period (see Putsavage and 
Taliaferro 2018 for a recent summary).

In general, dynamic population movement 
and growth, the development and spread of the 
Salado and Casas Grandes religious systems and 
material culture, and the formation of a new regional 
polity centered at the site of Paquimé characterize 
the southern Mogollon area after Mimbres Classic 
period. As this paper explores relationships 
between the two regions, I discuss both areas up 
to A.D. 1300, and Chihuahua after A.D. 1300. 
This distinction exists because archaeologists who 
argue for a direct relationship between Mimbres, 
or directly post-Mimbres, movement into northern 
Chihuahua suggest the evidence becomes more 
visible starting around A.D. 1280.
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The Black Mountain Phase (A.D. 1130/1150-1300)
The Black Mountain Phase initiated with the 

end of the Mimbres way of life and represents a 
diverse array of responses by individuals. While 
surveys of sites document the continued use of 
above ground structures, they include both masonry 
and, more commonly, adobe architecture (Putsavage 
and Taliaferro 2018). The ceramic assemblages 
exhibit notable shifts with the introduction of 
Jornada Mogollon types such as El Paso Bichrome, 
El Paso Polychrome, and Chupadero Black-on-
white, Casas Grandes associated types such as 
Playas Red and Casas Grandes Corrugated, as well 
as the continuation of Reserve Black-on-white 
and Mogollon corrugated types (e.g., Reserve, 
Tularosa). Settlement patterning of Black Mountain 
Phase sites showcases a mixture of small, dispersed 
sites throughout the Mimbres Valley and relatively 
large communities located near Mimbres Classic 
Period roomblocks (such as at NAN Ranch, Old 
Town Ruin, and Swarts Ruin).

The termination of the Black Mountain Phase 
and the onset of the Cliff  Phase (A.D. 1300-1450) 
in the Mimbres and Upper Gila valleys coincided 
with the introduction of Salado Redwares into 
the ceramic tradition and the construction of new 
villages and architectural layouts. This transition is 
thought to have been less dramatic than the shift 
from Mimbres to Post-Mimbres given the continued 
occupations at many sites (Putsavage and Taliaferro 
2018). After A.D. 1300, sites, particularly in the 
Upper Gila River Valley, expanded in size as did 
other sites lying between the Casas Grandes and 
Mimbres valleys in what archaeologists term the 
Animas Phase (Rogers 2019b).

The Medio Period (A.D. 1150-1450)
The Early Medio Period (A.D. 1150-1275) is 

a signifi cant but relatively poorly understood time 
period for northern Chihuahua. Investigations at 
several sites demonstrate the expansion of small 
hamlets of appended, above-ground structures into 
roomblock compounds, the production of early 

Chihuahuan polychrome types, and the habitation 
of sites that would become important components 
in the Late Medio period regional system 
characterize the Early Medio period (Whalen and 
Minnis 2009). Early Medio period sites do not 
appear to be arranged in regional organization 
at any moderate to high level as is found in the 
succeeding Late Medio Period, nor do they show 
any clear similarities with the contemporaneous 
Black Mountain Phase in the Mimbres Valley or a 
signifi cant infl ux of individuals.

The Late Medio Period (A.D. 1275-1450) 
is synonymous with most discussions regarding 
the Casas Grandes culture and the paramount site 
of Paquiné. The construction of adobe compound 
roomblocks, the largest of which are associated 
with hilltop shrine complexes called atalayas; 
the production of Ramos Polychrome and other 
polychrome ceramic types; the elaborate use of 
aviculture; and the formation of clear settlement 
clusters established in a hierarchical manner 
characterize this time period that spanned the 
terminal thirteenth through mid-fi fteenth centuries 
(Di Peso 1974; Whalen and Minnis 2001, 2009). 
The focal point of the entire Casas Grandes 
regional system was the site of Paquimé (also 
termed Casas Grandes).

Paquimé is one of the largest known sites 
in the prehispanic American Southwest/Northwest 
Mexico region and can arguably be stated as 
its only defi nitive city. Paquimé is notable for a 
projected population of upwards of 2,500-5,000 
people (Di Peso 1974; Lekson 2009; cf. Whalen 
et al. 2010), an established civic-ceremonial core 
located to the west of the substantial three- to fi ve-
story adobe residential complex, the presence of 
aviculture centered on the breeding and sacrifi ce 
of macaws, and the accumulation of shell and 
mineral ores in exorbitant quantities (e.g., nearly 
4,000,000 shell artifacts mostly centered in a single 
structure; Di Peso 1974; Di Peso et al. 1974). 
The sheer size of Paquimé is nearly a magnitude 
larger than all other sites in the region and this 
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has led some archaeologists to argue for a sizable 
population infl ux, particularly from the Mimbres 
area (Lekson 2009, 2015). Paquimé was the center 
of a stratifi ed chiefdom society with several ties 
to Mesoamericanized West Mexico, but it also 
engaged in unusual exchange patterns with groups 
living in the Upper Gila Valley (Lekson 2002).

While what Paquimé represented remains a 
highly debated, yet under-investigated phenomenon, 
other Late Medio period communities showcase 
important trends and provide important normalizing 
data for how to broadly interpret the post-A.D. 1300 
period in northern Chihuahua. Sites such as La 
Tinaja or Site 315 demonstrate that the next largest 
Medio Period sites are situated within drainage and 
valley-wide settlement systems, produced Ramos 
Polychrome and other ceramic types, and contain 
several hundred rooms (Triadan et al. 2018; Whalen 
and Minnis 2001, 2009). These sites also are often 
associated with atalaya shrines and Mesoamerican-
style ballcourts yet they lack the civic-ceremonial 
east/west divisions found at Paquimé as well as 
the clear extensive ritual caching within structures. 
Most Medio Period sites are even smaller and range 
between 15-50 rooms arranged in small roomblock 
compounds with extramural space. Coincidentally, 
while sudden population aggregation at the 
largest of sites, such as Paquimé, is clear and 
may, potentially, have been due to incoming post-
Mimbres populations, most Medio period sites do 
not exhibit evidence of similar population infl ux.

The Debate

The debate regarding the relationship between 
Mimbres and Casas Grandes is not one restricted 
to the past few decades; rather, it has lasted as long 
as archaeologists have conducted investigations 
in the American Southwest. Adolph Bandelier 
(1892:350-351) was perhaps the fi rst to note 
similarities between Mimbres and Casas Grandes 
ceramic designs, although his statements have 

been overinterpreted as Bandelier merely saw the 
similarities as exemplifying “Pueblo pottery in 
the widest sense of the term.” By that, Bandelier 
(1892:350) meant he noted the shared production 
of corrugated types, painting of stepped terraces, 
banded designs, and combination of diff erent motif 
types; and while he favorably viewed Mimbres and 
Casas Grandes pottery as showcasing the same array 
of these attributes, he emphasized their similarities 
to other areas of the Southwest by stating “the same 
fundamental patterns underlie that decoration as 
in Utah, in Colorado, in Northern New Mexico, 
in the Rio Grande valley, in short, everywhere 
where pueblos are found.” Thus, Bandelier saw the 
relationship as simply a broadly shared Ancestral 
Pueblo/Mogollon artistic expression.

J. Walter Fewkes was the next to identify 
and discuss Mimbres-Casas Grandes relationships 
as part of his repeated visits to the Mimbres Valley 
and documentation of local collections there for the 
Smithsonian Institution. Fewkes (1924) identifi ed 
several Mimbres designs he noted as emblematic 
of later Casas Grandes vessels. These included a 
curved appendage to the body of a quail that Fewkes 
describes as like the club-shaped bodies painted on 
Casas Grandes vessels (Fewkes 1924:9, Figure 29), 
although he noted how rarely such a shape appeared 
on Mimbres Classic vessels (Fewkes 1924:26). 
Fewkes is accurate in that the quail depiction does 
showcase strong similarities to the feather depictions 
found on Ramos Polychrome; however, those 
found on Casas Grandes polychromes are nearly 
exclusively associated with macaws, not other bird 
species. Fewkes (1924:22-24) also identifi ed several 
key diff erences such as vessel morphology, use of 
smudged and burnished wares, diff erences in design 
composition and layout, and the more widespread 
occurrence of redwares in northern Chihuahua. 
Lastly, Fewkes (1924:23) notes that the diversity of 
animals represented on Casas Grandes ceramics is 
far lower than that identifi ed on Mimbres ceramics 
and that the painting of humans on Casas Grandes 
vessels is more limited (discussed below).



THATCHER A. ROGERS

209

Alfred V. Kidder (1916, 1924) identifi ed 
several strong similarities between Mimbres 
and Casas Grandes painted pottery after his 
investigations in the Babícora Basin in Chihuahua. 
These mainly took the form of noting the shared 
use of negative drawing, a stylistic attribute highly 
uncommon in the Southwest. Nevertheless, as 
of 1924, how Mimbres related chronologically 
to other archaeological cultures was in question, 
with Kidder (1916:268) believing Mimbres to 
be a late, but relatively geographically restricted 
cultural fl uorescence as opposed to Fewkes’ 
argument for an earlier temporal context. Based 
on his excavations, Kidder (1916:268) described 
Mimbres fi gurative designs as “neither parent to 
nor derived from the more limited naturalism of 
Casas Grandes” as the chronology for the region 
had yet to be defi ned.  Rather, Kidder (1916:267) 
focused on the Southwestern aspects of the Casas 
Grandes ceramic tradition by emphasizing the 
shape and relatively simplicity of vessel forms 
and design layout and elements as compared to 
Mesoamerican contemporaries. As a result of early 
work by Fewkes and Kidder, many Southwestern 
archaeologists suggested the existence for many 
general similarities between Mimbres and Casas 
Grandes ceramics, including Eleanor Clarke 
(1935:58), Harold Gladwin (1936:95-96), Emil 
Haury (1936:130), Paul Nesbitt (1931:98), and E. 
B. Sayles (1936:88). Thus, the consensus in early 
and infl uential Southwestern archaeology circles 
and publications was that there clearly existed a 
relationship between the two ceramic traditions 
and, by extension, the two archaeological cultures.

Until the Mimbres Foundation work in the 
1970s and the Amerind Foundation’s report on the 
excavations at Paquimé and other Casas Grandes 
sites, archaeologists lacked the chronologic control 
and regionwide understanding to assess whether the 
relationship was based on a shared contemporaneous 
or an ancestor-descendent heritage. This was 
because while Classic Mimbres was restricted to 
between A.D. 1000 and A.D. 1150 with numerous 

supporting tree ring dates restricting the period 
further to A.D. 1130, Charles Di Peso interpreted 
tree ring dates and radiocarbon probabilities from 
Paquimé to suggest an eleventh to twelfth century 
occupation contemporaneous with Mimbres and 
Chaco. Regardless of this chronology, Di Peso and 
colleagues (1974:6:102) noted that many of the 
previously suggested similarities were inaccurate 
or not diagnostic. 

As per the dating, imported ceramic types 
recovered from within Paquimé such as St. Johns 
Polychrome and Salado Redwares strongly 
suggested the site was post-Mimbres, but lacking 
robust absolute dates and the fi nal report until 
1974, few archaeologists could contradict Di 
Peso’s interpretation. This is exemplifi ed in the 
discussion regarding Mimbres and Casas Grandes 
as contemporary and related ceramic traditions by J. 
J. Brody (1977:71-74). Brody clearly accepted the 
reported Paquimé dates in his repeated discussions of 
Mimbres and Casas Grandes exchange interactions 
and of population and social dynamics. Roy Carlson 
(1982:212-215) also argued for the presence of 
a relationship based on similarities in motifs and 
the shared use of early polychrome paint. Overall, 
however, Carlson noted that these similarities were 
not defi nitive, and they may simply be part of a 
long-term and broadly shared Mogollon decorated 
ceramic tradition (Carlson 1982:215). 

Furthermore, the contrast between settlement 
sizes and material culture from the Mimbres 
Classic period to the subsequent Black Mountain 
Phase has led scholars historically to view this 
disjuncture as a signifi cant break. Debates over 
what the Black Mountain Phase, previously termed 
the Animas Phase which is more directly related 
to Casas Grandes (see Rogers 2019b), indicated 
culturally were commonplace in the 1980s and 
1990s (see Creel 1999; LeBlanc 1989; Shafer 
1999). Coinciding with this discussion was a 
critical evaluation of the dating of Paquimé and the 
Medio period (Dean and Ravesloot 1993; LeBlanc 
1980; Lekson 1984). With the understanding that 
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Paquimé, at least in its most widely discussed 
form, did not develop until sometime in the late 
thirteenth or even early fourteenth century, some 
archaeologists advocated for a relationship between 
the Mimbres Class period/Black Mountain Phase 
disjuncture and the emergence of Casas Grandes 
as a regional polity. Notable amongst these were 
Steven LeBlanc and Stephen Lekson, two highly 
accomplished scholars with extensive experience 
in the Mimbres and/or Chaco areas and who had 
already openly questioned the dating of Paquimé, 
and Barbara Moulard.

LeBlanc (1983, 1989, 2018) advocates for a 
clear-cut ancestral relationship between Mimbres 
and Casas Grandes based on several lines of 
supporting data, including dental traits (LeBlanc 
et al. 2008), shared ceramic morphology (LeBlanc 
2018), and an interpretation that Paquimé originated 
earlier than most suggest and that there may be a 
Mogollon-style Great Kiva there (LeBlanc 1989, 
2018; also see Lekson 1999). LeBlanc (2018) 
further suggests that if the Casas Grandes ceramic 
traditions developed by A.D. 1200, then there are 
approximately three generations between the end 
of the Mimbres Classic ceramic tradition and the 
onset of the Casas Grandes polychrome tradition. 
Just as Brody’s (1977) interpretations were 
established prior to the redating of Paquimé as a 
defi nitively post-Mimbres phenomena, LeBlanc’s 
(1989:192-194) discussion of Mimbres-Casas 
Grandes relationships seem to showcase a similar 
historically-contingent error given his discussion of 
post-Casas Grandes (LeBlanc 1989:196-199).

In contrast, Lekson (1999, 2015) sees the 
relationship as not only ancestral but part of a larger 
historical process occurring within the Southwest—
the Chaco Meridian. The Chaco Meridian, as 
proposed and updated by Lekson (2015), is a 
hypothesized narrative that relates the movement 
of elite individuals and associated individuals over 
time to explain defi nitive and inferred relationships 
between Sacred Ridge-Blue Mesa, Pueblo Bonito, 
Aztec Ruins, Paquimé, and Culiacán. Central to this 

connection is the relationship between Mimbres 
and Chaco, with Lekson suggesting the presence 
of at least two Chacoan Great House communities 
within the Mimbres region (Woodrow Ruin and 
Baca Ruin; 2015:45-46). While there have been 
many criticisms regarding the Chaco Meridian, the 
current consensus is that the center, northern portion 
of the Meridian from Pueblo Bonito to Salmon and 
Aztec Ruins is robust (Reed 2008). In contrast, few 
archaeologists support or even acknowledge the 
possibility for the southern portion of the Meridian 
from Aztec Ruins to Paquimé. Regional and even 
superregional interaction between Mimbres and 
Casas Grandes and other areas are well-founded 
(Di Peso 1974; Gilman et al. 2014); however, 
investigations or even discussions of potential 
relationships between Mimbres and Chaco Canyon 
have been nearly non-existent in the archaeological 
literature (see Lekson 2015:45-48).

Lastly, Barbara Moulard (2005) argues for 
a more indirect relationship between Mimbres 
and Casas Grandes based on the incorporation of 
Mimbres and other Mogollon peoples and ceramic 
design layout and motif similarities. Moulard 
(2005:78) suggests that there is a direct relationship 
between local Casas Grandes leadership positions 
(what she interprets as priestly elite) and their use of 
Classic Mimbres designs to “solidify their rank in 
the expanding, ethnically diverse culture.” Moulard 
sees this revival of Mimbres attributes as inherently 
economic-driven and tied to the objectives by a 
priestly elite class to strengthen and maintain ties 
with trading partners to the north. While many of 
Moulard’s interpretations are either inaccurate or 
not in line with most contemporary interpretations 
regarding Casas Grandes culture (see Kelley 2017), 
she does provide an alternative means to account for 
similarities between Mimbres and Casas Grandes. 
Thus while Lekson and LeBlanc, most prominently, 
argue for an ancestral relationship between 
Mimbres and Casas Grandes and point to what they 
see as a stronger affi  nity between Mimbres and the 
Medio period than between the Viejo and Medio 
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periods, Moulard sees the relationship as driven 
by Paquimé’s priestly elite to establish and solidify 
their association with more northern, Ancestral 
Pueblo cultural traditions.

The presence of three relatively robust and 
recent suggestions for a strong Mimbres-Casas 
Grandes relationship, bolstered by additional data 
such as demographic estimates, genetic similarities, 
and mortuary practices, should have resulted in a 
productive scholarly debate. A short evaluation of 
some of the existing data employed in support of 
Mimbres-Casas Grandes relationships is provided 
elsewhere (Rogers 2020). However, few researchers 
have broached the topic, with most either ignoring 
or dismissing with comment lines of evidence or 
resolving to not directly evaluate the proposed lines 
of evidence. This occurrence, while understandable 
given the negative critical to selective unawareness 
response by many Southwestern archaeologists 
to Chaco Meridian in its entirety (although 
several aspects of it are clearly substantiated), is 
scientifi cally problematic and detrimental to our 
understanding of the past for a poorly understood 
area. Prior to dismissing interpretations by LeBlanc, 
Lekson, Moulard, and others, a careful assessment 
of their validity is required.

Proposed Lines of Evidence

Some Mimbres archaeologists have proposed 
specifi c vessel forms and decorative attributes they 
see as indicative of an ancestral relationship to the 
Medio Period Casas Grandes ceramic tradition. 
Notably, they ascribe signifi cance to the shared 
attributes such as vessel morphology, painting 
composition and layout, and the way some humans 
are depicted. As both Mimbres and Casas Grandes 
iconographic-based arguments are typically based 
on a few published vessel images, it is diffi  cult 
to assess how normative any denoted trends are 
within their broader respective ceramic tradition 
populations. Nevertheless, for this section, I discuss 

the most common lines of ceramic evidence and 
then evaluate their validity.

Vessel Morphology
One intriguing line of evidence employed 

to suggest a relationship between Mimbres and 
Casas Grandes ceramic traditions is that of vessel 
morphology (Figure 2). While the overwhelming 
majority of Classic Mimbres vessels are bowls, 
the opposite is true for Casas Grandes polychrome 
vessels. This shift, also found in terms of decorated 
pottery trends from Mimbres Classic period to 
Black Mountain Phase, is notable and worthy 
of investigation if any relationship is supported. 
As a result, research into proposed relationships 
focuses instead on Mimbres jars, particularly 
miniature jars that are appropriately labeled ollas 
(LeBlanc 2018:268-269). This vessel form is 
highly emblematic of the iconic Casas Grandes 
olla form that became popular by the Late Medio 
period, but is clearly identifi able within Early 
Medio period assemblages, and diff ers from 
the more common gourd (or tecomate) shaped 
vessel visible in nearly all Southwestern ceramic 
traditions. Based on examination of a few of 
these vessels curated by the Maxwell Museum 
of Anthropology and photographs in several 
published volumes, these Mimbres vessels can be 
described as followed. They are relatively squat 
with a maximum diameter and soft-to-nonexistent 
shoulder situated below the midline of the vessel 
height. Unlike late Casas Grandes jars, however, 
most Mimbres designs initiate at around the 
maximum diameter, while Casas Grandes designs 
frequently extend below.

There are less than a dozen of these jars 
identifi ed from Mimbres sites, although others 
may exist in private collections, making weak 
any argument that rests solely on a shared vessel 
morphology. Unfortunately, these vessels have 
not yet been subjected to extensive morphometric 
analysis, and even then, any relationship between 
them and Casas Grandes vessels is debatable. A 
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Figure 2. Examples of miniature and standard Mimbres jars and Casas Grandes jars. Top left, Mimbres 
Black-on-white miniature jar (Image courtesy of Steven LeBlanc, Maxwell Museum of Anthropology, 
Catalogue No. 89.48.6); top right, Mimbres Black-on-white jar (Image courtesy of Museum of New 
Mexico, Catalogue No. 19594/11); bottom left, Ramos Polychrome jar (Image courtesy of Museum of New 
Mexico, Catalogue No. 20900/11); and bottom right, Ramos Polychrome jar (Image courtesy of Museum 
of New Mexico, Catalogue No. 8343/11).
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Figure 3. Negatively painted fi gurative designs on Mimbres and Casas Grandes vessels. Left, Mimbres 
Black-on-white bowl (Image courtesy of Museum of New Mexico, Catalogue No. 19942/11); and right, 
Ramos Polychrome jar (Image courtesy of Museum of New Mexico, Catalogue No. 20872/11).

stronger analysis would focus on assessing the 
relationship between these Mimbres jars and Late 
Viejo/Early Medio period Casas Grandes vessels, 
or tie them extensively to Moulard’s argument for 
intentional archaic emulation. Designs on earlier 
Casas Grandes vessels are most similar in layout 
and composition to Mimbres pottery than Ramos 
Polychrome; however, they are also woefully 
underrepresented in studies of Casas Grandes 
pottery. It is possible, although unlikely, that this 
similarity is supportive of the larger Mimbres-
Casas Grandes relationship.

Negatively Painted Figurative Elements
Fewkes (1924:10) was the fi rst to provide 

a robust description of the shared depiction of 
animals and geometric designs using negative 
space (although Kidder noted it in 1916:265). This 
occurs when the background is painted instead of 
the subject itself so that a fi gure illustrated by the 
unpainted area (Figure 3). This type of depiction 
is rare in Southwestern ceramic traditions and by 
far most common in Mimbres fi gurative designs, 
including those of people (Brody 2004). In contrast, 

on Casas Grandes vessels this is most encountered 
with depictions of macaws and other birds (Kidder 
1916; VanPool and VanPool 2007). A few human 
depictions are known, although these are rare (see 
Kidder 1916:Plate VII for additional examples). 
Unfortunately, more detailed discussions of 
negative painting in Casas Grandes ceramics are 
limited (see Di Peso et al. 1974). It is somewhat 
likely this similarity is supportive of the idea of 
the larger Mimbres-Casas Grandes relationship, 
although how it is interpreted does vary (e.g., 
Moulard 2005).

Depiction of Horned/Plumed Serpents
The third line of ceramic evidence proposed 

by researchers is a relationship between how 
Mimbres and Casas Grandes painters depicted 
horned or plumed serpents (Figure 4). This is 
predominately based on assessments by Steven 
LeBlanc (personal communication, 2020) and a 
quantitative study undertaken by Leonard (2001). 
VanPool et al. (1999; cited in Phillips et al. 2006) 
employed similar methods, although they identifi ed 
a shift from one to two regional cults in Southwest 
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horned serpent imagery (Phillips et al. 2006:19). 
The orientation of the horn, with the forward-
curling horn centered in the Casas Grandes and El 
Paso Phase (A.D. 1275-1500) Jornada Mogollon 
areas and the backward-curling horn widely 
depicted on Salado Redware (see Crown 1994) 
distinguished these two cults. Lastly, Phillips and 
colleagues argued for the development of a third 
regional cult in northern New Mexico emerging 
around A.D. 1325, or slightly after the advent of 
Rio Grande Glaze ware.

Few Classic Mimbres vessels have horned or 
plumed serpent depictions and, given the number 
of embellished or outright faked motifs, it is 
otherwise diffi  cult to provide an accurate estimate 
of how many known vessels there are. Depictions 
of serpents in Mimbres are commonly shown in 
two-dimensional profi le, with a single feathered 
horn arcing forward. As noted by Phillips and 
colleagues, this design does show similarities to 
that found on Casas Grandes vessels, but there 
are several caveats. First, Casas Grandes painters 
depicted numerous diff erent types of serpents and 
even including coloration and texture-like designs 

to identify potential species (VanPool and VanPool 
2007). Second, serpents on Casas Grandes vessels 
are commonly depicted in raised, three-dimensional 
plan view with both eyes visible, although most 
of these would not qualify as plumed or horned 
serpents. Most clearly defi ned horned serpents 
on Casas Grandes vessels incircle the exterior as 
a diagonal band and showcase a forked tail, often 
with a bird located between the forks, and with an 
open mouth and tongue protruding. These are also 
depicted in a plan view, with “horns” extending 
upward on the vessel from the end of jaw and 
extending both forwards and backwards. It is 
somewhat unlikely, but possible, this similarity is 
supportive of the larger Mimbres-Casas Grandes 
relationship given the cluster analysis results (for 
which the data are unavailable) and the fact that 
few prehispanic Southwestern societies painted 
clear horned serpents on vessels.

Depiction of Humans
The fourth suggested line of ceramic evidence 

is the manner and frequency with which humans 
are depicted (Moulard 2005; Figure 5). Depictions 

Figure 4. Depictions of horned serpents on Mimbres and Casas Grandes vessels. Left, Mimbres Black-on-
white bowl (Image courtesy of Margaret Berrier, Vessel MimPIDD No. 3874); and right, Ramos Polychrome 
jar (Image courtesy of Museum of New Mexico, Catalogue No. 8313/11).
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Figure 5. Depictions of humans on Mimbres and 
Casas Grandes vessels. Top left, Mimbres Black-
on-white bowl (Image courtesy of the Museum of 
New Mexico, Catalogue No. 20390/11); top right, 
Mimbres Black-on-white bowl (Image courtesy 
of the Museum of New Mexico, Catalogue No. 
19975/11); center left, Ramos Polychrome jar 
(Image courtesy of the Centennial Museum, 
University of Texas at El Paso, Catalogue No. 
A36.85.18); center right, Ramos Polychrome jar 
(modifi ed from Townsend 2005:Plate 40a, Private 
Collection); and bottom left, Ramos Polychrome 
jar (Image courtesy of the Museum of New Mexico, 
Catalogue No. 22017/11).
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of humans are relatively rare on prehispanic 
Southwestern ceramic vessels with the possible 
exception of Mimbres, pre-Classic Hohokam, 
protohistoric Salinas, late prehispanic Hopi, and 
Casas Grandes pottery traditions. Cultures in many 
additional areas do depict human-like entities, but 
these are commonly interpreted as kachinas or 
other fi gures, such as those found on Rio Grande 
Glaze ware. Most of those areas show clear human 
depictions most prominently in rock art, not on 
ceramic vessels. Consequently, suggestions for an 
artistic heritage based on the shared depiction of 
humans are bolstered by the relatively common 
depiction of humans in Mimbres and Casas 
Grandes traditions.

With that stated, however, there are two 
signifi cant issues. First, Classic Mimbres fi gurative 
designs are renowned not just for their attention to 
detail and presentation of animals and humans in 
two dimensions (as opposed to the use of three-
dimensional designs in Casas Grandes), but also 
for the sheer variety of activities depicted. Classic 
Mimbres bowls showcase gardening, hunting of 
rabbits and large game (including bears), fi shing, 
transporting or interacting with macaws, being 
attacked by animals/supernatural entities, states of 
trance or human-animal hybrids, wearing costume 
or other performative attire, partaking in sexual 
activities, childbirth, gambling, etc. (Brody 1977; 
LeBlanc 1983). In comparison, how many diff erent 
activities have been identifi ed on more than a single 
Casas Grandes vessel? Very few; with examples 
of humans undergoing trances or ritual activities 
or playing the Mesoamerican-style ballgame 
known (Townsend 2005; VanPool and VanPool 
2007). There are also a few Casas Grandes effi  gies 
depicting sexual activities. Second, while there 
exist at least 300 known Classic Mimbres bowls 
with human depictions, an examination of over 
3,000 Casas Grandes vessels identifi ed only seven 
with humans painted on them (MimPIDD database; 
VanPool and VanPool 2007:60). Lastly, like the 
discussion of serpent iconography, while Mimbres 

depictions of humans are almost always done in 
profi le, Casas Grandes depictions are typically 
directly facing the viewer and often incorporate 
a partial three-dimensional aspect (discussed 
below with effi  gies). It is unlikely this similarity is 
supportive of the idea of the larger Mimbres-Casas 
Grandes relationship given the sizable diff erences 
between how Mimbres and Casas Grandes painted 
humans, respectively.

The Seating of Elite Individuals
A less concrete but proposed line of evidence 

linking Mimbres to Casas Grandes through a 
specifi c iconographic depiction has been suggested 
by Lekson, although he has not defi nitively stated it 
as such in a publication to my knowledge. Lekson 
notes that on one Mimbres Black-on-white bowl 
(MimPIDD #1297; see Brody 2004:Figure 23) there 
exists a depiction of an individual seated on what 
appears to be a stool-like object. The individual is 
represented as a male with a hair bun, diamond-shaped 
eyes, and a white sash across his waist. He is leaning 
forward (to the left) and is handling an indeterminate 
woven object. The “stool” is a rectangular, solidly 
colored object with four subrounded legs and it is 
very short compared to the rest of the depiction. 
To the left of the seated individual is a standing 
individual lacking a sash but with the same hair 
bun and eye form (iconic of Mimbres depictions 
of humans, humans masquerading as animals, or 
supernatural/divine entities) and holding a staff  with 
two notched, arrow-like protuberances. While it is 
likely additional Classic Mimbres vessels may have 
similar depictions, none are readily apparent in the 
MimPIDD database. 

This vessel alone is not (in)signifi cant, except 
excavations at Paquimé recovered an extremely high 
quantity of serpentine (ricolite) raw material and 
shaped artifacts (57.4 of 114.7 kg of serpentine at 
the site) from within a key caching structure (Room 
18-8, Di Peso et al. 1974:8:188). This quantity of 
serpentine far exceeds all other known sites in terms 
of weight and variety of shaped objects, including 
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sites near the probable serpentine source in the 
Upper Gila River Valley (Lekson 2002; Wallace 
1998). Serpentine object types recovered from 
Paquimé included, amongst many diff erent types, 
sizable blanks, shaped axes, fetish effi  gies, and 
ornamental pieces. Notable amongst these artifacts 
were a set of short, four-legged objects Di Peso and 
colleagues (1974:7:315-317) explicitly referred to 
as “stools.” 

This very limited comparison brings up 
several important questions, however: is the 
individual depicted on the Mimbres bowl an “elite” 
as we often think of those interred in specifi c 
locations within Paquimé (Lekson 2018:252)? 
What was the actual purpose of serpentine 
“stools” at Paquimé given they were cached away 
from the ceremonial core where elite individuals 
were interred? Is this similarity merely a result 
of important relationships between Paquimé and 
Upper Gila River Valley (Lekson 2000, 2002) 
during the late fourteenth century with little to do 
with the Mimbres Valley and Mimbres culture? It 
is fairly unlikely this similarity is supportive of 
the larger Mimbres-Casas Grandes relationship; 
however, it does pose interesting questions 
regarding leadership strategies and depictions in 
the southern Mogollon over time.

Effi  gy Vessels
The fi nal ceramic-based attribute of note is 

that of zoomorphic and anthropomorphic effi  gy 
vessels (Brody 1977; Moulard 2005; Figure 6). 
Casas Grandes effi  gy vessels are well known 
both for their rare occurrence in archaeological 
assemblages spanning from the Tularosa Basin to 
the Lower San Pedro Valley and from the Upper 
Gila River Valley to possibly as far south as Mexico 
City, and for their unusual inclusion of diagnostic 
attributes that seem to denote a limited, shared set 
of individuals. Individuals kneeling or partially 
seated and holding cigar-like tubes are commonly 
referred to as “shaman” effi  gies (VanPool 2003), 
and while the shaman hypothesis has yet to be 

rigorous evaluated, it remains the main agreed upon 
hypothesis by Casas Grandes scholars (c.f., Cordell 
2015:205-206; Moulard 2005:90). Yet while these 
complete effi  gies have received the majority of 
Casas Grandes iconographic research, most human 
fi gures on Casas Grandes ceramics are composed of 
facial features molded and painted on a “hooded” jar. 
Hooded jars are jars that have a vertical extension 
upward from the rim on approximately 1/3 of the 
rim. This extension is where the face of the human 
or animal effi  gies are molded and painted and 
the “hood” comes from a squared or rounded off  
portion that covers part of the vessel. The hooded 
component in the Casas Grandes ceramic tradition 
is present on both true effi  gy vessels (with hands, 
legs, genitalia, etc.) and fi gure vessels (i.e., vessels 
with just the head and perhaps molded arms atop an 
otherwise unmodifi ed olla vessel form).

In Mimbres, human effi  gies are extremely 
rare, with fewer than a dozen known and 
provenienced examples, and only slightly more 
known zoomorphic effi  gy jars (e.g., Fewkes 
1924:Figure 97). Many of these vessels share 
stylistic attributes with Classic Mimbres bowls, 
such as the use of diamond-shaped eyes to denote 
humans as opposed to the Casas Grandes ovaloid 
or slit eyes. Even if this diff erence is ignored, there 
are a few shared attributes with Casas Grandes 
vessels; notably, some have a squared head with 
what appear to be facial markings depicted, they 
include ears and other facial features that are shaped 
in many cases, and these faces are often situated 
in a manner than sets the vessel at an awkward 
center of balance (examples visible in Anyon 
and LeBlanc 1984:Plate 27e—MimPIDD #3408; 
Gilman and LeBlanc 2017:Appendix 15:Figure Tf 
for zoomorphic example and Appendix 15:Figure 
ARd for anthropomorphic example—MimPIDD 
#6632; Shafer 2003:Appendix 23g, Appendix 
24b—MimPIDD #s 7698, 7703). With the same 
vessel population size issues mentioned previously 
with respect to the shared olla vessel morphology, 
these few known Mimbres Black-on-white effi  gies 
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Figure 6. Mimbres and Casas Grandes effi  gy vessel examples. Top left, Mimbres Black-on-white effi  gy 
fragment from Mattocks Site (Image courtesy of Margaret Berrier, Vessel MimPIDD No. 6632); top right, 
Mimbres Black-on-white effi  gy jar from NAN Ranch Site (Effi  gy, Middle Style III Bird-human, Room 
29, NAN Ranch Ruin, Grant County, NM, NAN Ranch Collection, 2011.26.8-1518 (29:153), Photograph 
Courtesy of Western New Mexico University Museum, Silver City, NM); bottom left, Ramos Polychrome 
effi  gy jar (Image courtesy of Maxwell Museum of Anthropology, Catalogue No. 78.69.9); and bottom right, 
Ramos Polychrome effi  gy jar (Image courtesy of Museum of New Mexico, Catalogue No. 8315/11).
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are almost all hooded or modifi ed jars.  While it 
is fairly unlikely this similarity is supportive of 
the larger Mimbres-Casas Grandes relationship, 
it does pose interesting questions regarding the 
associations between humans represented in 
effi  gies or painted forms and birds (see Moulard 
2005; VanPool 2003).

Discussion

This discussion of several proposed ceramic lines 
of evidence establishes that while many of these 
reported links are present and valid, most cannot 
be considered diagnostic to only Mimbres-Casas 
Grandes and exist in other ceramic traditions 
that date to both Mimbres or Casas Grandes or 
between the two. Important diff erences such 
as which attributes a researcher employs to 
characterize Casas Grandes ceramic tradition must 
be discussed fi rst as not only is the Casas Grandes 
ceramic tradition varied in the number of types 
and uses of polychrome but also in the specifi c 
design layout and composition. Furthermore, the 
limited analysis of Casas Grandes vessels curated 
at museums in a manner akin to that published by 
Crown (1994) or Robert Heckman and colleagues 
(2000) means comparisons are limited. Another 
key point to consider is that for every potential 
similarity, there are equally stark dissimilarities 
such as the absence of Tlaloc/goggle-eyed fi gures 
and Knifewing motifs from Casas Grandes 
vessels compared to their common occurrence on 
Classic Mimbres bowls (Thompson 2020). One 
understudied ceramic type that might serve as a 
case study for what Moulard argues was archaism 
emulation by Casas Grandes potters of Mimbres 
designs is Ramos Black-on-white (or more 
accurate Ramos Bichrome given the lack of any 
white slip or paint). This ceramic type variation, 
however, has received scant discussion by Casas 
Grandes researchers outside of Di Peso et al. 
(1974).

In broader perspective, just as signifi cant 
as the relationship between Mimbres and Casas 
Grandes ceramics is the ceramic relationship 
between Casas Grandes and Chalchihuites and West 
Mexico. In fact, ceramics from the Chalchihuites 
culture of northern Durango and from Aztalan-
associated (and the earlier Chupícuaro culture) 
communities in West Mexico were recovered in 
small quantities at Paquimé (Di Peso et al. 1974; 
although especially see concerns by Punzo and 
Villalpando 2015:175-176). Nevertheless, it is clear 
that the ancestry of Casas Grandes ceramics, while 
clearly variably infl uenced by “non-local” types 
such as Mimbres, West Mexico, Chalchihuites, 
Salado, etc., was local in origin and developed out 
of a shared Mogollon brownware tradition that 
extends to the Viejo Period, or at least A.D. 700 (see 
Di Peso et al. 1974:6:100-105; Kelley and Searcy 
2015). These relationships, however, appear to have 
been predominately one-way based on the absence 
of Casas Grandes pottery in many of these source 
locations when focused solely on assemblages from 
temporal contexts during which archaeologists 
have suggested infl uence would have emanated 
from the Casas Grandes culture. In any case, these 
discussions as well as narrative interpretations of 
what Paquimé was, what Casas Grandes culture 
represented, and how it developed are integrally 
related to historical trends and charismatic 
individuals in archaeological research (see Kelley 
2017 for an outstanding overview of this). One 
way forward is to individually evaluate the many 
criticisms regarding contemporary interpretations of 
Paquimé and trends in Southwestern archaeological 
inference (Cordell 2015; Kelley 2017; Lekson 
2009, 2015, 2018).

To reiterate, this limited analysis of historical 
research trends and arguments for Mimbres-
Casas Grandes ceramic relationships should 
not be interpreted as defi nitive, nor as a robust 
consideration of all the forms of potentially 
supportive data. Several lines of evidence, such 
as those proposed most strongly by Lekson, 
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that remain in need of thoughtful consideration 
include the shared practice of subfl oor, fl exed adult 
inhumation and T-shaped doorways. While I have 
yet to independently evaluate these attributes as well 
as others less commonly discussed, I propose three 
hypotheses to account for the many discontinuities 
and surprising similarities between Mimbres and 
Casas Grandes:

1) There is a limited and insignifi cant 
ancestral relationship between Mimbres and Casas 
Grandes cultures. Casas Grandes developed within 
and adopted attributes of Mimbres culture through 
a broader Présence Mogollon (see Graves 2017). 
This hypothesis is hampered by the unfortunate 
longstanding lack of cross-border research in the 
area by Southwestern archaeologists deterred 
by the artifi cial modern border and the language 
barrier (although Paul Minnis is amongst the most 
accomplished archaeologists to have conducted 
fi eld investigations on both Mimbres and Casas 
Grandes and sees little to no relationship).

2) There is a moderate, but relatively 
insignifi cant ancestral relationship between 
Mimbres and Casas Grandes. The shared similarities 
are the result of long-term cultural exchange 
between Mimbres and Viejo through Medio period 
Casas Grandes groups and represent the few aspects 
that survived because of these exchanges.

3) There is a strong but diffi  cult to detect 
ancestral relationship between Mimbres and Casas 
Grandes cultures. The termination of the Classic 
Mimbres lifeway and its religious system resulted 
in profound and expansive behavioral changes. 
While many groups remained in the Mimbres 
Valley, others left, brought with them traditional 
Mimbres practices, and integrated themselves into 
existing groups. As a result of this integration, 
generalized practices such as the depictions of 
humans and production of human effi  gies on 
hooded jars continued as opposed to more iconic 
Classic Mimbres practices.

With the data currently available, it is diffi  cult 
to defi nitively accept or reject one hypothesis over 

the others, although it is probable that either the fi rst 
or third hypotheses are the most accurate and that 
none of them fully articulate what occurred in the 
past. In order to investigate diff erences between these 
hypotheses, additional data are required from existing 
Casas Grandes vessels (in a manner akin to that found 
in the MimPIDD), new and robust evaluation of the 
Di Peso Paquimé volumes and unpublished data are 
necessary, and migration model expectations should 
be systematically applied against the archaeological 
data. Furthermore, researchers need to rigorously 
pursue early Black Mountain Phase assemblages 
and their contemporaries in Chihuahua as this is the 
most likely time period in which potential migrant 
populations may be identifi ed. Lastly, it is possible 
that the archaeological record will not provide any 
clear-cut answer regarding if Mimbres peoples 
moved into Chihuahua, given the stark debates over 
migrations based on limited directly supporting data 
elsewhere (e.g., Ortman 2012; Schillaci et al. 2020).

Conclusions

The objective of this paper was to highlight the 
ways in which researchers, particularly those of 
high-caliber name recognition, and the availability 
of new data have both hampered and instigated 
discussions of relationships between the Mimbres 
and Casas Grandes archaeological cultures as well 
as to evaluate historically-situated claims for a 
shared heritage between the two. This is because 
one main contention between those who see little to 
no relationship between the two cultures and those 
who see a direct, ancestral relationship rests upon a 
few supposedly unique, or rare, ceramic attributes 
identifi ed in both ceramic traditions. These include 
the occurrence of the painting of human fi gures 
and fi gurative scenarios, the presence of human 
effi  gies in the form of hooded jars, the depiction 
of horned/feather serpents, the use of a similar 
vessel morphology, and the negative painting of 
fi gurative designs.
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Results of this evaluation of published 
Mimbres and Casas Grandes vessels suggest 
that while observations for the presence of these 
attributes in both ceramic traditions are clearly 
valid, it is unclear how unique or diagnostic 
individual attributes can be considered. Several 
attributes are notably present in other ceramic 
traditions contemporaneous to both Mimbres 
and Casas Grandes, but it is probable that these 
iterations in other traditions represent post-hoc 
adoption. Additional debates such as population 
dynamics and mortuary patterns remain unresolved 
for future research. Nevertheless, the results of this 
assessment and a previous one suggest the existing 
data do warrant consideration by Mimbres and 
Casas Grandes scholars alike and, more broadly, 
a need for archaeologists to carefully but critically 
reevaluate untested received wisdom from past 
researchers.
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